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merican designers, like 
their European coun- 
terparts, have forged a 
fashion detente this 
Spring, with soft and feminine 
and sleek and tailored ele- 
ments forming an effortless 
co-existence. Adding to this 
balancing act is a strong, but 
subtle, element of Chinoiserie, 
resulting in one of the most 
exciting seasons in a long time. 


FORGING A DETENTE ex 


An ethnic spirit creates the 
basis for CITI’S collection. 
Designer Yansi Fugel encircles 


SUITS 





the Mediterranean with four 
distinct themes. Designs range 
from soft dressing to suited 
looks in season spanning 
fabrications. In the “Giza” 
range, the windowpane plaid 
double-breasted jacket, weskit, 
and short slit skirt mix soft 
neutral tones for a striking 
career ensemble. Also note- 
worthy are some attractive 
knits that work back to the 
wovens. A spun silk jacquard 
knit, one-button cardigan and 
shell, in shades of sand, papy- 


continued on page 3 


FOR THE MODERN WOMAN 


. offer an easy, modern 
approach to dressing for 
the new millennium, 

says designer 


Renee DuMarr 


HERBERT GROSSMAN’s 
comprehensive collection has 
something for everyone. Out- 
standing are the lightweight 
featherbone worsted wools 
and tweedy wools in ice cream 
shades. Structure returns with 


chic silk/cotton blends, espe- 
cially a beautifully seamed 
shaped luncheon suit with 
jewel neckline and a row of 
matte oval silver buttons. It’s 
splendid in dusty pink, pale 
blue, or silver. The silk 
dupionis come in delicious 
Jordan almond pales. Dinner 
and the theatre call fora 
shapely skirt suit in pale 
celadon with rhinestone 
button embellishment. 
Grossman offers a blaze of 
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"SUITS" continued from page 1 


Spring color in a group of linen 
weave silks. Pebble, goldenrod, 
violet, raspberry, peacock, 
cornflower and emerald are the 
shades to choose from. A pretty 
career/luncheon choice is a skirt 
suit with stand-up notch collar 
and tie belt that has gold hard- 
ware detailing and buttons to 
match. Femininity is forefront at 
PARIS SUITS. Imported fab- 
rics, such as wool/mohair 
boucle, silk/viscose, light- 
weight twill, triacetate and 
microfiber, offer a myriad of 
options for day and night. A 
ladylike Chanel inspired 
boucle coat, in pastel blue, tops 
a white crepe sleeveless dress; 
and a braid edged 3-piece 
boucle skirt suit gets a front- 
split skirt and gold buttoned, 
white vest. For a feminine take 
on the pantsuit, there’s a mini- 
herringbone with turn back 
cuffs, shawl collar and soft fly- 
front trousers — wonderful in 
lime, robin’s egg blue or pale 
pink. The important cardigan 
jacket turns up in a black/ 
white pinstriped silk/viscose 
3-piece pantsuit and is shown 
with solid black pants. Under- 
neath is a shaw] collared 
double-breasted white vest, 
buttoned in gold. Pantsuits look 
strongest at NICOLE TAYLOR. 
There’s an exceptionally attrac- 
tive luncheon/dinner suit in a 
bone jacquard weave rayon 
blend that has a touch of irides- 
cence. It’s simply styled, 
featuring a shaped structured 
single-breasted jacket with flap 
pockets shown atop slim, 
fly-front pants in solid 
bone. Very career 
oriented is an Armani 
inspired double 
pinstriped suit 


in black rayon, with soft fly- 
front trousers. In a rayon 
herringbone blend, there’s a 
chic pantsuit with shapely 
four-button, notch collared 
jacket. It’s available in navy, 
white or red. 













































ROSS MAYER 


GEORGE SIMONTON offers 
a wide selection. The ladies 
who lunch will love his pure 
silk skirt suit, in a pale pista- 
chio radio wave pattern, 
inspired by the Duchess of 
Windsor. The gently shaped 
jacket takes a fly-front. Also 
ladylike is a silk tweed skirt 
suit in beige, with three un- 


usual gold “door knocker” 
closures. The shaped jacket has 
a spread collar, turn up cuffs, 
and angled flap pockets. 
Simonton goes soft with a 
wrap and tie skirt suit in gold 
Italian polyester. This is shown 
with a trailing chiffon scarf in 
a paprika/gold Indian print. 
For important social occasions, 
a 3-piece pale aqua crepe suit 
comes with directional long slit 
skirt. The sequined tank un- 
derpinning is balanced by the 
sequin accents on the jacket 
sleeves. DAVID BIJOUX also 
plays up the longer length. For 
day, he likes a long slim 
sleeveless dress in black, 
topped by a bold black/white 
houndstooth cropped jacket. In 
a natty Prince of Wales check, 
there’s a ladylike one-button 
elongated jacket and dress 
ensemble in black/white poly- 
ester crepe. A strong element 
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"A FASHION DETENTE" continued from page 1 


rus, and pyramid, add a spe- 
cial dimension to this group. 
“Malaga” is a body conscious 
and structured group, in in- 
fused shades of burnt cherry, 
nude and mulberry. Career 
dressing calls for a single- 
breasted, notch collared jacket, 
in nude viscose/wool twill 
crepe, atop double-pleated fly- 
front trousers in mulberry. The 
abstract floral print crepe blouse 
in this group picks up all the 
colors and softens the look. 


Layers, textures and wonderful 
colors characterize MAC & JAC’S 
Spring collection. Standouts 
include a plaid shirt jacket and 
long button-front skirt, in 
straw/navy/indigo linen; a 
floral print shirt dress worn 
underneath a tan perforated 
suede jacket; and the brown 
rubber barn jacket with zip- 
pockets. This looks terrific 
with flat front chino pants and 
a slouchy mesh sweater. Eas- 
ing into Summer is a pretty red 
combination floral print skort 
and tie-back dress, and light- 
weight denim separates, in 
white, red or apple green, that 
merchandise with cool crinkle 
plaids. Cotton rib tees and 
crews work back to everything. 


At COLERIDGE & CO.., de- 
signer Shin Choi is on target 
this season with a cutting edge 
approach. Outstanding is the 
sharply tailored one-button 
jacket with peak lapels in 
black, camel and steel blue 
techno stretch, worn with 
matching stovepipe pants. 
Matte jersey underpinnings 
take the edge off. In gray or ice 
techno stretch, there’s a beauti- 
fully cut elongated, fly-front 
jacket with higher narrow 
lapels, pairing with either a 


TAHARI 


variety of great fitting pants or 
a short slim skirt. Her group 
in deep navy and camel pol- 


ished chintz looks exactly like 


the softest leather. This is 
shown to best advantage in a 
classic shaped blazer and 
cuffed pants. 





Nobody does the all-American 
look better than BILL BLASS 
USA. Setting the tone is navy / 
white windowpane wool, 
especially when used in a 
cropped jacket, and the back- 
belted pea coat. Both look 
smart over navy trousers and a 
silk cabana striped shirt. Blass’ 
sunny yellow polyurethane 
barn jacket gets navy /white 
checked cuffs and lining, a 
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"A FASHION DETENTE" continued from page 2 


perfect blend of casual sophis- 
tication when worn atop a 
three-button navy wool blazer 
with white cord piping and 
white trousers. Blass also 
mixes tender pastels with an 
English garden floral cotton 
print and bias striped pastel 
sweater sets. The prep school 
blazer, in pink or pistachio 
wool, goes to lunch in the 
country over a floral pant and 
striped crew neck sweater. 


TAHARI taps into all the major 
trends with a comprehensive 
sportswear collection designed 
to take a woman from day-to- 
dinner. Mineral tones, texture 
mixes, and a hint of Chinoiserie 
are key, with an emphasis on 
softness juxtaposed against 
structured elements. A perfect 
example is the strictly tailored, 
single-breasted wool coat worn 
over a soft ribbed sweater and 
bamboo leaf patterned jac- 
quard skirt. Another option 
pairs a sleeveless ribbed shell 
top with a leaf printed long 
slim chiffon skirt. 


HELEN FABRIKANT’s collec- 
tion caters to the career as well 
as to the suburban customer 
with a variety of understated, 
yet updated, classics. There’s a 
smart nubby silk barn jacket 
with three pockets to wear 
over the new slightly fuller 
cuffed trousers. These are 
available in black, cobalt or 
fuchsia. An animal patterned 
silk shirt with convertible 
collar works underneath. Also 
on tap are vests, button-front 
tunics, a shawl collared relaxed 
jacket, walk shorts and more, 
in 100% linen, silk yarn dyes, 
charmeuse and chambray. In 
addition, there are dyed to 


match sweaters in pure silk 
that work back to everything. 


Catering to a more contempo- 
rary customer is SERARI BY 
SARAH JOHNSON. The 
mood, according to Ms. 
Johnson, is clean American 
sportswear with a decidedly 
European touch. Fabrications 
include iridescent stretch, 
menswear pinstripes, boucles, 
stretch plaids, matte jersey, 
voile and chiffon prints, em- 
broidered chintz and faux 
leather. The neutral palette 
consists of ivory, honey, mus- 
tard, plus more vivid shades of 
gold and royal. The Asian 
influence is apparent in an 
embroidered chintz dress, and 
a striking shantung mid-calf, 
strapless sheath with high 
side-slit. A perfect choice day 
or night! Strictly for day is an 
elongated three-button jacket 
and slim pant in menswear 
pinstripe, and a more casual 
shirt jacket in brown faux 
leather with matching flat 
front pants. 


The best designs at PER LUI 
PER LEI have a distinct cross 
cultural feeling. In brown-on- 
natural cherry blossom printed 
silk dupioni, the Mandarin 
collared longer jacket takes a 
row of covered buttons. The 
lean attenuated silhouette is 
reinforced by the addition of 
matching flat front cigarette 
pants. Also noteworthy is a 
silk linen burnout group in 
vibrant shades of tangerine 
and kiwi, plus black and white. 
A standout is the sleeveless 
square necked tunic with a 
swirling burnout motif at the 
hem — chic atop tapered flat 
front pants. 


BCBG focuses in on the latest 
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"SUITS" continued from page 2 


of design this Spring is top 
stitching, and nowhere is it 
shown to more advantage than 
in David Bijoux’s beige twill 
pantsuit. The important boxy 
jacket takes brown top stitch- 
ing on the spread collar, across 
and down the front, and at the 
slant pockets. It’s also avail- 
able in white, with black 
stitching. RENEE DUMARR 
also adds stitching to a hand- 
some career/luncheon group 
in navy and beige wool/ vis- 
cose. Outstanding here is a tab 
jacketed suit with long slim 
skirt. In soft pale tints of beige, 
celery or yellow, a five-panel 
skirt suit in silk has a jewel 
neckline and a gently shaped 
jacket. Rounding out the sea- 
son are Renee’s (exclusive 
blend) viscose/silks in pretty 
Easter egg colors, with cello- 
phane trims and hook and 
zipper detailing. At ALBERTO 
MAKALL the strongest suits 
have a bold graphic edge. His 
range of black moss crepes 
features pastel leather inserts. 
One standout is the cardigan 
zip-front jacket pantsuit with 
pale yellow inserts across the 
front. Silver hardware trims 
the asymmetric closed jacket in 
Makali’s Halston-inspired, 
misty blue melange crepe 
pantsuit. 


ROSS MAYER (at Al Quinn) 
shows some terrific novelty 
menswear looks. His black/ 
white pinstriped viscose blend 
pantsuit has an elongated peak 
lapel jacket with matte gold 
hardware closure on the asym- 
metric jacket and soft fuller cut 
pants. A navy polyester 
pantsuit features an Empire 
waist, delineated by fagoting, 
and one looped button closure. 
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SIGNER’ 


FERN BRATTEN 


FOR MELROSE 


My personal motto is: “If you 
can’t hide it, decorate it,” quips 
Fern Bratten, a one-time stand- 
up comedienne, and now 
president of the recently 
launched plus size collection 
that bears her name. Bratten 
has spent the past twenty years 
as a large size spokesperson 
and advocate, a dozen of those 
with Koret of California and 
eight as a freelance fashion 
show specialist. She’s quick to 
point out that this moderately 
priced sportswear collection, in 
sizes 1x, 2x and 3x, is very 
much in collaboration with 
designer Bonnie Goldman, 
whose two decades in the 
fashion industry have included 
twelve designing for plus size 
women. “I know how to mer- 
chandise, so I’ll be the 
spokesperson for the collection 
and make personal appear- 
ances at the stores. In addition 
to presenting full-blown fash- 
ion shows, I'll also be training 
sales associates. I believe it’s 
our job to motivate them,” 
explains Bratten. This Fall 
she’ll make 51 appearances in 
22 states. “I’m tired of large 
sizes masquerading as Missy,” 
Bratten comments. “The plus 
size woman is willing to take 
bigger fashion risks with colors 
and prints.” The Spring “98 
collection reflects this theory, 
with abundant prints and a 
wide spectrum of colors. In the 
hot "Paprika Rose" group, 
rayon solids juxtapose with 
beautiful floral prints on easy 
and fluid dresses and sepa- 





rates. Another exotic option is 
"Zuni", where black Aztec- 
inspired prints create drama in 
taupe, pumpkin, and avocado. 
Standouts here include the 
mock sarong, featuring a 35" 
skirt that incorporates a clever 
faux wrap effect; a fit ‘n’ flare 
long dress with short sleeves; 
and a patterned tunic, with a 
solid black band hem, over 
black pants. Meanwhile, soft 
pastels make an appearance in 
the "Brushstroke" group, with 
mint, peach, and cocoa in 
subtle floral prints and solids 
interpreted into pretty dresses 
and separates. The "Avocado" 
group takes its name from the 
dominant hue, where rayon is 
accented with lace as in a tunic 
with a wrap-and-tie feature; 
shirts with lace collars; and an 
Empire line tunic that features 
“puff paint” detail that emu- 
lates lace. All pair with elastic 
waist pants or skirts. A safari- 
inspired group in khaki, 
biscuit, and white linen in- 
cludes a long, sleeveless jacket 
that looks crisp and elegant 
belted over a matching slim, 
button-front skirt. "Caribbean 
Coconut" is a delightful selec- 


tion of delicious aqua, lilac and 


banana solid linen separates 
that pair with subtle ethnic 
print cotton stretch knit. Here 
are clean and polished lines 
that skim and flatter, 
punctuated with buttons 
that look hand painted. 
Included in this group 
are pantsuits with airy 
thigh length tunic/ 
jackets, long sleeveless 
dresses, tanks, tunics, 
skirts, and cardigans. 





1407 Broadway, 30th fl. 
New York, New York 10018 
212-730-7544 

Wh: $24-$38 
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“A NEW FASHION DIRECTION” 
— svszewe DIAHANN CARROLL 


his Fall sees the premiere 

of the Diahann Carroll 

collection of clothing and 
fashion accessories at major 
retailers nationwide. With this 
debut, Ms. Carroll adds yet 
another achievement, augment- 
ing her already outstanding 
accomplishments as an award 
winning actress and singer. 


Targeting the black American 
female, the Diahann Carroll 
brand encompasses twelve 
licensees under the auspices of 
Morets, Inc, the master licenser, 
which is managed by Group 3 
Designs. According to Maj 
Kalfus, the senior project direc- 
tor at Group 3, the gallection 
will address the black woman 
aged 35 plus, and will be in the 
upper moderate retail price 
range. Kalfus explains the 
company’s thinking 


Twenty billion a year is spent on 
ade by black women in 

merica, 45% of that by the 
middle class. Twenty years ago, 
the middle class consumer formed 
only 16% of the black population. 
It is the largest growing segment 
of that community. We did re- 
search to establish the niche. 
Diahann Carroll, who has been on 
the international best dressed list 
and on TV programs such as 
Dynasty, is so incredibly beauti- 
ful and polished that many 
women are inspired by her and 
her achievements. 


According to the company, the 
Diahann Carroll brand will 
address the lifestyle needs of 
black women ranging from 
career and special occasion to 
go-to-church wear. 


For Fall ’97, brand licensees 
include dresses (Jessica 
Howard), suits (Morgan Miller), 
handbags (Mondani), structured 


hats (Wittall & Shon), and 
sleepwear, robes, and 
loungewear (Jaclyn, Inc.). This 
will be emaaedl tet Spring ‘98 
to include coats, costume jew- 
elry, casualwear, evening bags, 
wigs, and sockwear. Future 
categories will include home 
fashions, footwear, and founda- 
tions. Ms. Carroll, who will 
work closely with the licensees 
each season, stresses that this is 
a planned and focused brand, 
with color stories and details 
that will run through all catego- 
ries. She states, “Hats, for 
instance, will match suits so that 
women can coordinate from 
head-to-toe.” Promotion of the 
brand is being undertaken by 
Graham, Gregory, Bozell, an 
advertising agency that special- 
izes in ethnic marketing. 


Ms. Carroll, who is scheduled to 
make personal appearances 
across the country and to meet 
with local women’s professional 
organizations, spoke with 
FASHION INTERNATIONAL 
about her new venture. 


£1: Why hasn’t such a project, a 
signature collection from a black 
woman, been done before? 


DC: When I was asking ques- 
tions of Jason Winters, we’re in 
the business together, and he’s 
the one who really thought of it, 
he said that an entire compre- 
hensive line affiliated with a 
black woman’s name had never 
been done. I said, "Oh please ... 
that’s just your dream.’ How- 
ever we discovered that indeed 
he 


was correct. 


FT: Is this collection something 
you always wanted to do? 


Dd: I think the Splits with 
whom I’ve worked would 
answer that question very 


easily. They’d say yes, it has 
been her desire. To designers 
like Arnold Scaasi and Bob 
Mackie, I would say “I like that 
better without sleeves” or 
“let’s do that in black.” I’ve 
collaborated with some of the 
masters in the industry, and 
I’ve always felt very comfort- 
able doing so. Fashion has 
always been a part of my life, 
so it’s not strange or uncom- 
fortable or something I have to 
reinvent or invent. This entire 
area has been part of my career. 


£1: Whom do you see as being 
your typical customer? I know 
she’ll be an African-American. 
Is there an age range? 


DC: I really believe that we’re 
targeting this collection to all 
women who work, who are 
housewives, who are inter- 
ested in how they look, and 
they want to do it on a certain 
budget. We’re trying to give 
them what it is ee re search- 
ing for within that budget. We 
want them to come to believe 
in our brand name, so that it’s 
an entire package with a cer- 
tain dependable quality, that 
has a certain cleanliness of line 
and a certain glamour. We are 
definitely and especially look- 
ing for the ethnic market, but 
we are most assuredly looking 
for women! 


£1: One of your licensees, at a 
recent meeting, mentioned that 
women who came in to see the 
line were interested in buying 
it even though they were not, 
nor were their customers, 
African-Americans. 


Dc: We want the woman who 
responds to the collection. We 
want her to buy, and to feel 

comfortable buying it. Yet, we 
also want the black American 
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"DIAHANN CARROLL" continued from page 6 
woman and the Asian woman 
to understand that we are 

rimarily and particularly 
interested in their being com- 
fortable and trusting in the 
brand’s name. 


FI: This is the first time I’ve 
heard of a collection that ad- 
dresses the churchgoing aspects 
of a woman’s lifestyle needs. 
Can you comment on that. 


Dc: Churchgoing is an event 
that’s of major importance in 
the black community. 


FI: It’s been overlooked, from 
a fashion point of view, until 
now hasn't it? 


DC: Well, we think it has, and 
that’s why we'd like to address 
it. Spirituality and religion 
have been the backbone ... the 
dependable element in the 
black community. I know from 
my own background and my 
upbringing that the church 
was always important to my 
arents and they made it very 
important to us. So, we 
thought we’d address that and 
make clothing and hats that 
would make ladies who go to 
church happy. I wear hats all 
the time. I love the feeling of 
being in an absolutely com- 
plete outfit. 


FI: Is there a theme or inspira- 
tion that goes through your 
Fall ’97 collection? 


DC: The theme is in the lines 
and colors. We’re concentrat- 
ing on simplicity, so that the 
lines are as classic as possible. I 
like that for me because it’s 
easier for me to be involved 
when Hours dealing with 
something that’s not ruffled or 
frilled. I hope I can introduce 
this thought — whether it’s for 
day or evening, we can still 
have clean lines — nothing 
fussy. We’re doing prints that 
have a little ethnic feeling ... 
and some of the colors are 
absolutely magnificent. 


£1: How would you describe 


your personal style, given that 
you've been on the interna- 
tional best-dressed list ... What’s 
your fashion philosophy? 


DC: I’m trying to incorporate 
the feeling of the classic lines 
in which I believe. Even for the 
evening, the same line may be 
done in a different fabric, or 
maybe with beading added. 
Basically like the lines we see 
for daywear. For example, a 
navy blazer that is shown on a 
brightly colored shirt for day, 
I'll do for evening, but I’ll bead 
it. And I may do a pair of pants 
in satin — or for summer in 
shantung silk. We can also do 
the same look with a man- 
tailored shirt, but in satin or an 
evening fabric. The clean lines 
are always there. We're not 
sacrificing anything in terms of 
style because it’s now a cock- 


"SUITS" continued: from page 4 


The fagoting is also repeated 
down the side of the pants. 
From the strong textured 
viscose range, there’s a 
standout 3-button shirt jacket 
pantsuit in beige ombre. PSI 
offers a feminine twist on the 
pantsuit, with directional rose 
embroidery accenting the 
jacket of a structured black 
crepe double-breasted, tuxedo 
collared suit. A long red chif- 
fon scarf adds to the allure. A 
navy crepe pantsuit features a 
zip-front, jewel neck jacket 
with four rows of tonal 
(saddle stitched) vertical seam- 
ing One of the loveliest dinner 
suits comes from their BICCI 
division. In gold metallic 
touched taupe brocade, the 
chic long jacket has a notch 
collar and self-covered but- 
tons. Slim taupe satin pants 
tone down the glitz factor. 
TAHARI offers a range of style 
options for Spring, from short 
and shapely jacketed skirt suits 
to pantsuits with elongated 
jackets. Standouts include the 


tail dress or an evening suit. 


FI: You were also speaking 
earlier about the possibility of 
expanding to include fra- 
grance. 


DC: I’m just becoming aware of 
the fragrance industry, and it’s 
a complex business. I think 
that it’s something I would 
love to do. It’s very time- 
consuming and so is the 
business of finding out how 
one launches oneself ... We’re 
doing that now. 


£1: Now you are a role model 
for so many women ... can you 
tell us who are, or were, your 
role models. 


DC: I have always admired the 
multifaceted women I was 
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ink multi-striped viscose / wool 
blend pantsuit with one-button 
longer jacket and slim pants; a 
fly-front knee length jacket and 
slim skirt, which comes in 
indigo, pistachio or black 
matte crepe twill; and a mini- 
weave oxford pantsuit in an 
ink / white, wool/ viscose / 
nylon blend. A key element is 
the hardware closing on the 
peak lapel, asymmetric jacket. 
The pants are slim and cuffed. 
After dark, Tahari shows a 
beautiful mint/mocha satin 
dupioni suit with one-button 
short shaped jacket and ankle 
length skirt with high front- 
slit. The jacket lapels and skirt 
are in 100% silk. A lace insert 
at the hem of a 4-ply black 
microfiber dinner suit adds a 
feminine touch to the short 
slim skirt. The fitted hip length 
jacket is closed with a row of 
looped buttons. 





"A FASHION DETENTE" continued from page 4 


European trends almost before 
they leave the catwalks, and 
Spring is no exception. Tailored 
pieces co-exist with sheer layers, 
antique with modern elements, 
and fragility with structure: 
Exemplified by a simple fly- 
front, camel reefer coat with 
stand-up collar shown over a 
floaty sheer layered dress, and a 
luminous gray organza camisole 
with charmeuse border, juxta- 
posed with a hip slung sharply 
tailored flat front pant. Cool sea 
blues contrasting with sharp 
whites are the theme of the 
“Natural Rhythms” group. Here 
exists the perfect white pantsuit. 
The elongated, minimalist jacket 
has a crossover stand-up collar, 
one-button and high side-slits. 
The pants are slim, flat front. 
The sheer chiffon slip dress, in 
an abstract wavy stripe of blue/ 
chocolate/olive on a white 
ground, flows gently around 
the body and is caught at one 
hip — fragile and edgy at the 


same time. 


GALLANT offers an updated 
look to their classics with out- 
standing boxy and shaped 
jackets, long and short vests, 
and cuffed trousers. Dyed to 
match silk rib sweaters soften 
the look. Fabrics include 
fibranne/silk blends, wool/ 
viscose, iridescent poly silks, 
and stretch wools. Very elegant 
is an Armani influenced longer 
jacket, in beige self-embroidered 
fibranne/silk. The jacket has a 
high shawl collar, one-button, 
slanted besom pockets, and 
directional deep side-slits. Very 
chic over coordinating slim 
pants in solid fibranne/silk. In 
ivory windowpane wool/ 
viscose, a long single-breasted 
boxy jacket with patch pockets 
does double duty as a suit or 


sportswear, topping matching 
cuffed windowpane trousers. 
Summers in Southampton call 
for Gallant’s vivid Pucci type 
print cupra shirts, worn with 
their classic white pants. 


BARBARA LESSER, Dallas 
award winner, breezes into 
Spring with sheer stretch tees 
layered beneath tank top 
dresses. Lacy, sheer sweaters 
add femininity to the ensembles. 
Lesser also adds lingerie laces to 
romantic slip dresses and bed 
jackets. Fabrications include 
stretch pique, washed linen, 
mixed textures and jacquards, in 
a color palette that includes soft 
sherbet tones and earth inspired 
shades. Botanical hand dyes and 
a variety of prints work well off 
the solid pieces. 


One of the strongest collections 
is MORE DASH THAN CASH, 
with a very European inspired 
Spring line. The focus is on strict 
tailoring with a subtle twist, and 
an interesting use of unexpected 
details, such as Velcro closures 
and asymmetric darts. A 
standout is the striped handker- 
chief linen “inside-out” jacket 
with bias piping and pockets. 
Their classic blazer, in washed 
cotton muslin, features a simple 
Velcro closure and flap pockets. 
— understated and very attrac- 
tive in natural, topping 
matching narrow fly-front 
pants. After dark there are 
fragile iridescent chiffon and 
tulle dresses. Prettiest among 
them is the sleeveless tulle shift 
delineated with bugle beads 
around the V-neck and the 
armholes, in black, ivory, 
orange, lime or blue; and a 
simple bias tank in orange/ 
tangerine iridescent silk chiffon. 
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privileged to meet during my 
upbringing. Some of them 
were in business, and some 
were housewives who either 
wanted to go back to school or 
start businesses of their own. 
I’ve always responded to a 
woman who had a desire to be 
part of many areas of living. All 
of those women have been role 
models for me. 
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